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On behalf of the Women’s Studies Program at La Salle 
University, I invite you to peruse the pages of this, our fourth edition 
of Gender Lines. We publish this journal of student writing in order 
to salute our students; their work here shows that they have the 
intelligence and the courage to examine the world with eyes and 
minds not blinded by sexist cliches and stereotypes.
The five articles and one short story we selected for publication 
are evidence of the multi-disciplinary nature of our program. We are 
proud to say that Women’s Studies at La Salle is a program rich 
enough to attract both the English major and the R.O.T.C. candidate! 
We single out the essay written by Susan Thoma as the first recipient 
of the Caryn McTighe Musil award because we believe that of all the 
articles published here, hers shows the greatest originality of thought. 
Thoma’s insightful reading of the female protagonist in Bobbie Ann 
Mason’s In Country suggests that she possesses some of the 
characteristics so evident in Caryn McTighe Musil: independent 
thought, clear and concise writing, and a great sensitivity to the power 
of the written word. Dr. Musil, one of the founders of our program 
and its first director, left La Salle in 1987 to lead the National 
Women’s Studies Association, and we name our award after her to 
honor her great professional achievements (including the 
inauguration of Gender Lines') and to thank her for her 16 years of 
service to La Salle University.
Those of you who are familiar with past issues of Gender Lines 
will notice one more innovation in this edition. Our cover bears the 
logo of the Women’s Studies Program designed for us by the 
nationally recognized artist Sara Steele. We are proud to feature it 
here and on the certificates we give to those students who successfully 
complete a minor in our program.
On behalf of the Women’s Studies program, I would like to 
take this opportunity to thank Sara Steele, Ray Ulmer, and Suzanne 
Boyll for the production of our beautiful cover. Annmarie Boyle, 
Suzanne Boyll, Patricia Haberstroh, Barbara Millard, and Bert Strieb, 
all members of the Women’s Studies Steering Committee should be 
recognized for their efforts in the process of putting together this 
edition of Gender Lines. Thanks are also due to Francine Lottier for 
her accurate typing, her good humor and patience, and her helpful 
suggestions about the format and production of Gender Lines.
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Finding Identity Through History: Sam’s Quest in Bobbie Ann
Mason’s In Country
After 20 years and 58,000 lives, Americans are still trying to 
come to an understanding of exactly what the Vietnam War was all 
about. The questions once swept under the rug are now slowly being 
uncovered, while at the same time, society has begun recognizing the 
contributions of those young men who, like their fathers before them, 
took up their arms and fought in a war for a cause which many of 
them neither knew nor understood. The next generation of sons, and 
even daughters, are answering a new call, taking up the fight, battling 
against a society that wants to forget a period in its history, a vital 
piece of its heritage. Sam Hughes, the female protagonist in Bobbie 
Ann Mason’s novel, In Country, is one of those soldiers.
The experience of the Vietnam War is a major theme for 
Bobbie Ann Mason’s novel, In Country. The aftereffects of this 
conflict are felt not only by the veterans who fought, but also by those 
individuals like Sam who have lost someone such as a father or 
brother. A rather ironic coincidence occurs when Sam first begins her 
journey in the summer of both a "Victory" and a "Born in the U.S.A." 
tour, a tour of duty in a sense, by two performers in honor of their 
fans. Sam’s quest will not, however, take place on only one level. 
Rather, it will physically lead her to Washington, D.C. and the 
Vietnam Veterans’ Memorial while psychologically allowing her to 
search for her identity, a sense of who she really is through the 
exploration of her heritage and history (Brinkmeyer 28).
At graduation, Sam takes the initial step as she hears the 
minister stress the concept of "sacrifice to keep the country strong" 
(23). The words make Sam "nervous" because it occurs to her that the 
ultimate sacrifice that one can give is that of one’s own life. She 
realizes that this is what happens many times over in war, a war that
took away her father and in a sense, her Uncle Emmett. What seems 
apparent is that Sam’s quest for more information about war begins in 
a general sense, and works around to Vietnam, partially because of 
her personal attachments and also in light of her age which is almost 
the same as her father’s when he left for Vietnam. Like her father, 
Dwayne, a country boy from Kentucky leaving for war, Sam is just as 
innocent as she journeys to understand Vietnam while meeting 
opposition from both society and her family.
Sam’s sudden curiosity about this period in history appears to 
be sparked by the current events in her own life. Albert Wilhelm 
believes that Mason often portrays her characters in a crisis of identity 
brought on by "a midlife crisis or problem of aging" (80). This concept 
can be applied to Sam in some degree. At the age of 18, Sam is on 
the brink of entering the world of adulthood, a period of growth and 
development. In her quest for answers, however, Sam receives 
insights about the atrocities of war and its effects on human life and 
experience. She is also what Wilhelm describes as a "seeker," or one 
who "lights out for the territories in the hope of discovering one" (77). 
This is clearly evident in regard to Sam’s relationships with her 
friends. Discontent with the prospect of remaining in Hopewell, 
marrying Lonnie, and having children like Dawn, Sam sets out to 
discover more about life, striving for a new identity and using history 
to do it.
History becomes important to Sam, because through it, she 
believes she can understand the experiences of Vietnam. Met with 
resistance from Emmett, the vets, and her mother, she is told that "it 
has nothing to do with her" (57). As Sam expresses it, "it was her 
inheritance" (89), an explanation she was entitled to not only by 
heredity but also by the simple fact that her father made the ultimate 
contribution. Although Sam does receive a sense of who she is by 
coming to an understanding of the events involved in the war, Sam 
cannot really learn what it was like in actuality. Spending the night at 
Cawood Pond, she thinks will give her an idea of "the jungle at night" 
(219), but as Emmett tells her, "You think you can go through what we 
went through out in the jungle but you can’t" (220). Although Sam 
believes she is experiencing "silent terror" that the "soldiers had felt at 
every minute," she knows "that everything will be clear and fine" (218).
The "V.C. rapist terrorist" had brought "no rush of adrenaline, no 
trembling of knees," but rather, the realization that what was 
occurring was not real, "It couldn’t be happening to her" (218). As she 
says, "In Vietnam this scene would never have happened" (218).
Emmett knows that Sam is trying to understand history by 
recreating it. But, as he tells her, "you can’t learn from the past. The 
main thing you learn from history is that you can’t learn from history. 
That’s what history is" (226). As Leslie White suggests, Sam’s pursuit 
of the war results only in her acceptance of the concrete events that 
occurred, or of history as simply a collection of dates and places (78).
Sam’s obsession with the music of the 60’s and 70’s also 
provides a link with the past. Artists like the Doors, the Beatles, and 
Grace Slick are performers who helped to bring to the forefront a 
sense of the mood and attitude toward Vietnam that was present at 
the time. As one vet explains to Sam, "the songs were the only 
connections to the World" outside of the rice paddies and jungle 
(111). They provided a link to the world while simultaneously giving 
the vets and also Sam, a sense of what the people who were not "in 
country" felt about the war (White 78).
By the time Sam reaches the end of her physical journey to 
Washington, her psychological one is also nearing its completion. She 
has explored an area of history personally linked to herself and has 
come to a better understanding not only of the Vietnam experience 
but also of the horrors and tragedy associated with any war. Like the 
other vets, Sam too is experiencing "Post-Vietnam Stress Syndrome," 
but unlike Emmett her symptoms are of a psychological nature which 
she describes as feeling "strung out and dazed" like a "zombie" (229).
Consequently, Sam can be compared to an American soldier in 
Vietnam fighting against a force (society), not understanding the 
cause, and feeling all alone: "at the center of all these impossible 
dramas and somehow feeling it was all up to her" (178). In her fight 
for the vets, Sam crosses over and accepts the tradition of fighting for 
honor and country, the custom ordinarily handed down from father to 
son. Sam, like her father, has become a protector of American honor,
"the guardian of her tradition, ultimately vitalizing the past and in turn 
being vitalized for it" (Brinkmeyer 31).
However, as a female, Sam is also fighting another battle, or a 
war for the right to understand, a claim which Emmett believes 
women are not entitled to because they "weren’t over there" (107). In 
addition, it appears that Sam is fighting to prove a point to her father, 
a man she does not know but whose picture commands a presence in 
her life "like the picture of the President on the wall" (67). His picture 
challenges her to "Know me if you can" (183). To make Dwayne 
proud of his daughter, Sam, it will be necessary for her to take up the 
cause and fight for what she believes in, dying if necessary, in a sense, 
much like any son would. In this context, the critic, Albert Wilhelm, 
cites Mircea Eliade, who comments in Birth and Rebirth:
"ritualistic ‘death provides the clean slate on which will 
be written the successive revelations whose end is the 
formation of a new’ person. Indeed, the old person 
‘cannot be changed without first being annihilated.’"
(279).
This observation can be applied to Sam as the idea of death provides 
another link to her father.
When Dwayne died in Vietnam, he took with him all "his 
secrets" (67), unknown terrors and experiences which Sam will never 
fully understand. In order for Sam to discover who she is, she too 
must die. It is a reality which seems inevitable, for once Sam has 
crossed the bridge into adulthood her old identity can no longer exist. 
She must be reborn as a new person. As they make their way to 
Washington, Sam begins to undergo a transformation, accepting the 
reality of death: Emmett’s, Mamaw’s, and eventually her own.
As the VW brings her closer to the Vietnam Memorial, Sam 
experiences a moment of indecision, not knowing whether to run 
toward it, accept fully her new identity, or run away and thus keep the 
old one. Moving down into the pit toward the "massive black gash in a 
hillside" (239), a symbol of the death of 58,000 men, Sam comes to
realize that she will never fully know what happened to these men, 
that it is only the beginning of her understanding.
Now staring at the monument, she describes a feeling coming 
over her like a "tornado, something massive and overpowering, like 
giving birth" (240). When Sam climbs the stepladder to touch her 
father’s name, she is, in reality, moving away from the old self, the one 
which has just died, and taken on her new identity, that of a mature 
young woman. The fact that she clutches a "Born in the U.S.A." 
album is not coincidental but intentional. It suggests that Sam, "a 
spindly weed sprouting up out of this diamond bright seam of hard 
earth" (244) is reborn in the U.S.A. with a new identity and a new 
heritage of which she is proud.
Over the years, there have been many songs written which deal 
with the realities of war. "Goodnight Saigon" is just one whose theme 
is Vietnam. Written in 1981 by Billy Joel, its lyrics seem to echo the 
plight of those who served in Vietnam. One stanza in particular 
seems to be especially relevant, for it deals with the concept of 
transformation of identity--from child to adult, a metamorphosis 
which Sam has just completed, and one which young boys like Dwayne 
were forced to make through their experience of Vietnam.
It would seem then that Bobbie Arm Mason is utilizing her 
novel, In Country, as a vehicle by which to make a statement about 
the role of women in today’s society. In the 20 years since Vietnam, 
women have fought and earned freedoms which were previously 
associated only with men. In reality, what Mason suggests in the 
character of the female protagonist, Sam Hughes, is that the 
exploration of one’s "history" is no longer an area of male domain, but 
a right to which all women of today are entitled.
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DONNA MATTIS
The Book of the City of Ladies: A Rebuttal to 
theTeachings of Fifteenth-century Men and a 
Vision of a Female Utopia
Christine de Pisan, considered to be France’s first professional 
woman writer, used her pen to lead a party of revolt against the abuse 
of women in the fifteenth century. Although able to abide by the 
traditional religious, moral, and social structures of the time, she 
strongly believed that women were unjustly treated and undervalued 
by their male contemporaries, so she strove to illustrate and argue the 
point in her literature. In her novel, The Book of the City of Ladies, 
de Pisan casts herself as a moral tutor who attempts to instruct and 
shape the reader’s thinking to right-thinking and right-doing toward 
women, rebutting the beliefs and teachings of fifteenth-century men 
and offering a vision of a female utopia founded on and supported by 
the virtue of women.
Through her rhetorical strategy -  an open dialogue between a 
lady and the three images of Reason, Rectitude, and Justice -- de 
Pisan is able to raise questions about the power of women and the 
traditional views held on them, without seeming outright 
controversial. In particular, she uses her narrator to raise questions 
about women’s education and virtues, for these were the areas 
possessing the proclaimed faults of women in the misogynist writings 
and teachings of fifteenth-century men. These men often viewed 
women as "lascivious, fickle, and incompetent" (Gottlieb 342). They 
complained that women could not keep faith and could not be trusted 
with confidences. Being "inclined to and full of every vice" (de Pisan 
4) women were seen not only as inferior, but as "utterly vicious and 
worthless, an afterthought in cosmogony, and a mistake in biology" 
(Gottlieb 342).
de Pisan, through the image of Dame Reason, begins to 
challenge these beliefs by explaining the reasons for misogyny. She 
says that some men generalize their views of a few women and extend
because of vices in their own souls and deformities in their own 
bodies. Still others attack women through pure jealousy and for the 
pleasure they derive in their own personalities from slander (de Pisan 
18). She implies that "men’s judgment is warped because they are 
slave to lust and, even worse, are poor losers" (Gottlieb 345). They 
cannot see what de Pisan sees -  that women are virtuous, loyal, and 
intelligent, endowed with the same intellectual and moral qualities as 
the best of men. Through her examples, de Pisan tries to show that, 
contrary to beliefs, women slay no men, destroy no cities, do not 
oppress folk, betray realms, take lands, poison and set fire, or make 
false contracts; they are loving, gentle, charitable, modest, discreet 
(Power 33-34). Above all, de Pisan believes that women are educable. 
She insists that women be educated, for she believed that the refusal 
to educate them was more by custom than by right. If right prevailed, 
a daughter would gain as much as a son:
If it were customary to send daughters to school like 
sons, and if they were then taught the natural sciences, 
they would learn as thoroughly and understand the 
subtleties of all arts and sciences as well as sons (de 
Pisan 63).
During the fifteenth century, however, girls were not given an equal 
opportunity for education, de Pisan saw this lack of education as 
wasting the intellectual potential of girls, for not only could they learn 
equally, but she implies that they could learn better than boys: "Just 
as women have more delicate bodies than men, weaker and less able 
to perform many tasks, so do they have the minds that are freer and 
sharper whenever they apply themselves" (63).
Implied in this passage is de Pisan’s belief that women should 
never try to undertake the offices proper to men, for God has 
ordained men and women differently. She writes in The Book of the 
City of Ladies:
Just as a wise and well ordered lord organizes his 
domain so that one servant accomplished one task and 
another servant another task, and that what one does 
the other does not do, God has similarly ordained man
and woman to serve Him in different offices and also to 
aid and comfort one another, each in their ordained 
task, and to each sex has given a fitting and appropriate 
nature and inclination to fulfill their offices (31).
She believes that men are strong physically and have sufficient force 
to execute laws. Women lack physical strength and "should not deem 
it fitting therefore that women should occupy as prominent an official 
position as men" (Richardson 29). This does not mean, however, that 
women could not rule, for de Pisan cites example after example of 
women rulers, ranging from Amazon queens to women who have 
assumed control of their husbands’ kingdoms in their absence or their 
death. Further, her entire vision in The Book of the City of Ladies is 
a female utopia governed by women. Enid McLeod suggests that de 
Pisan believed that women must have their own status in the world, 
equal to men in worth.
Women must have their own definite place in the 
scheme of things, not a place in opposition to the world 
of men, but of equal importance to theirs: a great and 
glorious city of ladies where they would be free from 
calumny and would dwell in perpetuity, honoured for all 
the qualities with which they had served mankind (132).
The examples that de Pisan sets forth and the generalizations 
that she draws from them suggest that women have the ability to rule 
and sit in the place of justice. The only thing that keeps them out of 
power is their subjugation to men. And they can overcome that 
through the development of their intelligence and through practicing 
chastity. To highlight her belief in the female’s ability to rule, de 
Pisan tells the tales of women warriors and rulers in history. In 
particular, she concentrates on the kingdom of the Amazon, which she 
uses as a model for the City of Ladies, and the accomplishments of 
nine Amazon queens, emphasizing their ability as rulers, their military 
prowess, and their chastity or virginity (Reno 70).
Chastity becomes an important issue for de Pisan and her fight 
for women’s worth. Diane Bornstein suggests that de Pisan praises 
chastity not for the sake of physical purity, but because it frees women
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from the domination of men. She believes that de Pisan sees virginity 
as a way of transcending the traditional servitudes of household 
duties, childbirth, husband, and family. It is a way for women to 
become stronger and more free in their own right (12). "By not 
enslaving herself to a man in a sexual relationship and by foregoing 
the traditional roles of wife and mother, a women can achieve 
distinction in the political, intellectual, and spiritual or artistic realm" 
(30). Bornstein takes this idea a step farther and suggests that 
virginity is a choice between family and career. de Pisan doesn’t take 
the idea quite that far, but she does see virginity as a path to strength, 
achievement, and fame — all of which women can achieve in a City of 
Ladies.
In de Pisan’s vision of an utopian world, women would rule and 
live independently, totally free from the influence of men. The 
cornerstones of the city are her examples of women warriors and 
rulers. The inhabitants are those women who are "inspired by 
conjugal love to sacrifice or risk their lives for their husbands" 
(Richardson 27), who are able to keep secrets and counsel their 
husbands, who are chaste and constant. Once built and populated, the 
City of Ladies is adorned with figures that would undoubtedly create 
fear and respect in the hearts of those who will be its eventual 
assailants (28). de Pisan places the Virgin Mary as the Queen of the 
city, for Mary is the highest ideal to which women can aspire. Under 
Mary in the hierarchy are a group of about forty saints, most of them 
virgin martyrs who have gained glory by "repulsing the spiritual 
assaults and sexual advances of male opponents" (Bornstein 27). In 
this city, women would be able to flourish -  ruling themselves, 
receiving an education, and being equal in worth and virtues to all 
others in the community. Until the time that this vision is possible, 
though, de Pisan advises women to be humble and submissive to their 
husbands. "Be humble and patient, and God’s grace will grow in you, 
and praise will be given to you as well as the Kingdom of Heaven" (de 
Pisan 255).
In The Book of the City of Ladies. Christine de Pisan "does not 
advocate the emulation of the exploits of heroic women, but rather 
the translation of their virtues into domestic and private terms" 
(Bornstein 93). She allows the woman, the feminine situation of the
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time, as well as the ideal that she saw as possible. She combats the 
beliefs of fifteenth-century men and offers a vision of a female utopia 
where women rule themselves and govern their own community. Her 
plea is for justice, a radical change in the treatment and position of 
women. She asks to be accepted as a human being, to be free to do 
things that humans do, and to get the respect that humans get. Then, 
it would be the development of the female potential that would allow 
her and women of the future to develop a City of Ladies.
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LT. MICHAEL J. SHARON
Attitudes About Sexual Aggression 
and Date Rape at La Salle
Part I: Literature Survey
The phenomenon of date and acquaintance rape has been 
receiving renewed attention as of late. New studies, many of them 
concerned with collegiate populations, have probed various aspects of 
date rape: male aggressive behavior, attribution, and the actual 
incidence of date rape. Related studies in the field date back as far as 
1957.
Recently, Loss, Gidycz, and Wisniewski (1987) examined the 
incidence of rape among college students. Questionnaires were 
distributed to a national sample of 6,159 college students at 
institutions throughout the United States. Female reports of 
victimization and male reports of perpetration of various forced 
sexual behaviors were studied, beginning at age 14. 27.5 percent of 
college females reported experiencing and 7.7 percent of college 
males reported committing acts which met the legal definitions of 
rape, which also includes attempted rape. In addition, 54 percent of 
the women claim to have been sexually victimized, but only 25 percent 
of the men admitted any sexually aggressive behavior. This may be 
because sexually coercive men do not accurately perceive the amount 
of force or coercion used in a particular incident. In any case, these 
figures illustrate that date rape is a significant and current problem.
Check and Malamuth (1983) linked sex role attitudes to 
sexually aggressive situations. 289 college students were tested and 
classified as high or low in sex role stereotyping, and then tested for 
arousal after reading one of three sexual scenarios: mutually 
consenting intercourse, stranger rape, and date rape. The males in 
the population were also asked to indicate the likelihood of their 
committing rape if they could be sure that no one would find out.
Individuals who were highly stereotyped towards sex roles 
showed high levels of arousal to rape (particularly date rape), and 
those with low stereotyping showed low levels of arousal. Overall, 
subjects showed lower arousal levels to stranger rape scenarios as 
compared to consenting intercourse depictions. However, subjects 
showed comparable levels of arousal to both consenting sex and date 
rape descriptions. This finding suggests that date rape may not be 
considered to be very serious by those involved, especially the male 
who would commit the rape. Finally, males who had more 
stereotyped sex role beliefs indicated that they were more inclined to 
commit rape if no one would find out.
In a related study, Briere and Malamuth (1983) compared sex 
role attitudes with a likelihood to commit rape or use force in a sexual 
situation. The subjects were 352 male university student volunteers, 
60 percent of whom showed some likelihood of raping or using force 
in a sexual situation. Attitude tests proved to be a more effective 
predictor than variables among individual sex lives, which were also 
studied. This data seems to offer support to the claim by M.R. Burt 
(1978) that the antecedents to rape are socially transmitted, cultural 
attitudes about women, rape, and rapists that are stereotypical and 
prejudicial.
Further evidence of the importance of attitudes about women 
and sex roles in acquaintance rape situations is provided by Koss, 
Leonard, Beezley, and Oros (1985). 143 male college students were 
chosen on the basis of responses to a sexual experience survey, which 
indicated the amount of past sexually coercive behavior, and then 
categorized them as sexually non-aggressive types. The subjects then 
completed a test designed to indicate a rape-supportive belief system.
The survey results produced several conclusions. First, men 
who had threatened or used force to have intercourse with an 
unwilling partner differed from sexually non-aggressive men by 
holding certain rape-supportive beliefs. Second, men who used verbal 
coercion to obtain intercourse were different from those who used 
physical force. Physically aggressive men saw women as more sexually 
free, but both types had a large number of sexual partners. Third, the
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more sexually aggressive a man had been, the more likely he was to 
hold stereotyped beliefs about rape and interpersonal relationships, 
and to view a mixture of sex and aggression as normal. Thus, it is 
clear that sex role perceptions and other attitudes are very related to 
the incidence of sexually aggressive behavior.
Part II: Methodology
A questionnaire was distributed to sample the La Salle 
University student population. La Salle students were chosen 
because, like most college students, they are socially and sexually 
active. In addition, they were easily accessible for research.
In order to obtain as unbiased a sample as possible, 
introductory level classes from several disciplines were surveyed. 
These were: one section of introductory sociology, one section of 
marriage and family, one section of introductory criminal law, and one 
section of second-year military science. These particular types and 
levels of courses were chosen for several reasons. Second-year 
military science contains a broader spectrum of the student 
population, since none of the students have yet incurred any military 
obligation (unlike third and fourth-year students). Introductory 
sociology and marriage and family classes contain a wide range of 
students, and were very accessible for study. Criminal law tended to 
contain higher level students, but was easily available for the survey.
In the classes, students were given the anonymous 
questionnaire and told that it was part of a senior research project. 
Respondents were instructed to take the study seriously, and to 
refrain from talking or sharing comments while completing the survey. 
A large envelope was placed at the front of each classroom, and 
respondents were asked to place their completed surveys in it in any 
order they chose. This was done to further insure the anonymity of all 
respondents.
The questionnaire was designed with several specific aspects. 
The first section was demographic, and asked for age, sex, race, 
marital status, religion, class standing, and student status (either 
resident or commuter). The second section consisted of assorted
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questions drawn from Burt’s (1980) sex role stereotyping scale, 
adversarial sexual beliefs scale, and rape myth acceptance scale. The 
various attitudes were assessed using a five point ordinal scale. The 
final section concerned incidence of sexually aggressive behavior. 
Respondents were asked five "yes" or "no" questions regarding sexual 
behavior and alcohol, physical force, arguments or emotional 
pressure, praise or flattery, and position of authority. The questions 
sought to determine if unwilling sexual activity had occurred due to 
any of those five factors.
Total sample size was sixty-one respondents. Of this group, 
47.5 percent were female and 52.5 percent were male. 55.7 percent 
commuted to La Salle, while 44.3 percent lived in La Salle dorms or 
apartments. 13.1 were freshman, 36.1 percent were sophomores, 24.6 
percent were juniors, and 26.2 percent were seniors at the time of the 
study. 8 percent were 18 years old or younger, 49.2 percent were 
between 19 and 20 years old, 39.3 percent were 21 to 22 years old. 1.6 
percent were 23 years old or older.
In several respects, however, the sample had some severe 
biases. In the area of religious preference, 80.3 percent of the 
respondents indicated Catholic. Although La Salle is an institution 
that operates under the auspices of a Catholic religious order, this 
proportion is still higher than that of the overall student body. 
Similarly, respondents were 93.4 percent white. This too is a higher 
percentage than found in the general student population. Racial bias 
may have resulted due to the fact that all classes sampled were from 
the University’s Day Division. Samples from Evening Division 
students would probably reduce the disproportionate number of white 
respondents. All the respondents were single, another bias which 
could be attributed to type of students surveyed.
Part III: Analysis
Total size of the sample was sixty-one students. Initial analysis 
of the data began with a cross tabulation of the three attitude tests by 
the sex of the respondent. The attitude scores for each person were 
computed by adding all the numerical values of responses together 
within a particular test.
Sex role stereotyping (SRS) was the first test examined. This 
test is designed to measure the degree to which an individual holds a 
general series of stereotyped beliefs about the roles of men and 
women in society. The scores ranged from 12 to 35, with a maximum 
possible score of 45. Most of the scores were concentrated in the 
midrange between 19 and 27. Adversarial sexual beliefs (ABS) was 
tabulated next. The ASB test measures how much a person believes 
that relationships between the sexes are adversarial in nature. The 
scores ranged from 7 to 28, with a maximum possible score of 35. 
Female scores were clustered near the lower ends of the scale, 
between 7 and 17. Male scores, however, tended to range between 13 
and 22, which suggests that the males surveyed tended to see relations 
between men and women as adversarial to a greater degree than the 
women surveyed.
Finally, rape myth acceptance (RMA) was compared by sex. 
This test measures how much a person believes in a series of common 
myths and stereotypes about rape. The scores in this category ranged 
from 14 to 73, with a maximum possible score of 70. Once again, 
female scores tended toward the lower ends of the scale (14 to 27) 
while male scores were distributed more toward the middle of the 
range. However, the male scores were distributed somewhat more 
evenly over the entire distribution. This implies that while males 
tended to believe rape myths more than females, there was also a 
wide range of belief. Male acceptance of rape myth is quite varied 
between individuals.
Past forced sexual behavior was broken down into six 
categories. PRSE was a situation where a partner used praise or 
flattery to force sexual activity, while ARG involved situations where 
arguments such as "If you loved me, you’d do it" were used to coerce 
one partner into sex. DRNK involved situations where one partner 
was too drunk/drugged to resist another’s desire for sex, and AUTH 
defines circumstances where an individual was forced to have sex 
because a person in a position of authority demanded it. Finally, 
FRCE is any situation where actual physical force was used. In all 
cases, the person responding to the survey was being coerced in one of 
these situations.
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The scores for behavior occurrence (DRNK, AUTH, PRSE, 
ARG and FRCE), with a value of 0 for no activity and 1 for any 
previous involvement in the activity, were added into a single category 
called ACTS. The higher the value of ACTS, the more past 
involvement in coerced sex activity. The ACTS scores for each person 
were then computed. Scores ranged from 0 to 4, with a maximum 
score of 5. ACTS was not compared by sex since the sex differences in 
this category were irrelevant to the study. Most of the scores were 
concentrated on the low end of the scale; fully 82 percent of 
respondents reported one or no categories of experience, with 54 
percent of that total reporting no categories of experience. Eighteen 
percent of respondents, however, reported two to four categories of 
experience. Overall, a substantial number of students have had at 
least some kind of coerced sexual encounter.
In order to further analyze the data and test various 
hypotheses, a mathematical process called multiple regression was 
used. The first hypothesis tested was that attitudes (RMA, SRS, etc.) 
affected past behavior. Few results of any statistical significance came 
from this attempt to relate attitudes and behavior/experience.
An opposite hypothesis was then tested. First, SRS, ASB, and 
RMA were compared to see how strongly they were interrelated. 
Since fairly strong relationships were found between the three tests, 
the individual tests were added together for each person to get a 
single value called ALL SCALE. AllSCALE was then used in the 
mathematical equations that tested the hypothesis that past 
experience/behavior influenced individual attitudes.
The second hypothesis produced results of much more 
statistical significance. While the analysis did not directly indicate 
that past coerced sexual behavior influenced attitudes, it did show that 
demographic factors (such as sex, race, religion) influenced an 
individual’s sex role attitudes. In six separate tests, sex (male or 
female), race (white or non-white), and religion (Catholic or non- 
Catholic) had significant impact on an individual’s scores on sex role 
attitude tests. For example, a person’s sex could raise or lower their
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individual ALLSCALE score by as much as five points. This 
phenomenon was found consistently in six different statistical tests.
Part IV: Discussion
A number of interesting inferences can be drawn from the data 
outlined in the previous section. Both the cross tabulations and the 
regressions make statements about male-female attitudes and 
behavior.
Sex role stereotyping showed expected differences between 
males and females, i.e. males tended to have higher SRS scores than 
females. These differences were expected and seem to reflect 
present-day social trends. Even with increased women’s rights in 
society, stereotyped attitudes continue to exist more strongly in males.
Adversarial sexual beliefs continued the pattern of expected 
male-female differences. There were many more females with lower 
scores than males. While the middle range of ASB scores was 
somewhat more balanced, the higher ranges of ASB scores also had 
higher proportions of males. The 5 highest ASB scores belonged to 
male students. Again, this reflects patterns of social learning that 
cause these stereotypical beliefs to persist even though women are 
gaining more equality and importance in society.
Rape myth acceptance scores were slightly more balanced. 
The relationship between sex and score was not as strong as the 
previous two categories. Although female scores tended to be lower, 
so were males scores, although to a lesser degree. This would seem 
to indicate that there are fewer differences in rape myth acceptance 
between the sexes than the other forms of stereotypical beliefs. This 
could be attributed to the greater awareness that has been focused on 
rape as a crime. This awareness is also evidenced by public policy, 
which includes specialized rape/sex crime units for both police and 
hospitals, and legislation recognizing the crime of spousal rape. 
Perhaps this trend has carried over to the socialization of these 
students.
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The importance of the individual backgrounds is very 
interesting. Sex, Catholicism, and white/non-white status all proved 
to be significant factors affecting individual attitudes. For instance, 
survey results showed that being male was likely to raise one’s 
ALLSCALE score by 4.2 to 4.5 points. This comes as no surprise, 
since the survey results showed that males tended to hold consistently 
stereotyped attitudes, 
Catholicism was also an important background factor. If a 
respondent was Catholic, his or her ALLSCALE score dropped by 
2.485 to 2.845 points. How can this be explained? One possible 
explanation is that Catholic norms and values have a direct effect on 
stereotypical beliefs. This seems unlikely, however, since the Catholic 
Church is not known for its liberated ways (witness, for example, the 
issue of female priests). A more plausible explanation would be that 
American Catholics might tend to REJECT these Church values, and 
thus account for lower ALLSCALE scores. Other surveys of 
American Catholics normally show that they tend to diverge from 
"official" Church thinking on issues such as contraception. This might 
be due to unique conditions within American society. The effect of 
religion upon sex role attitudes would be an interesting path for future 
research, especially if such research examined attitude differences 
between Catholics in the United States and other nations.
White/non-white status was also a significant factor. If a 
respondent was white, his or her ALLSCALE score tended to be 
lowered by 2.025 to 2.144 points. This might be accounted for by less 
stereotypical socialization within white households, and possibly by 
better education received by whites as opposed to others. By 
receiving better educational opportunities, whites would have more 
exposure to non-traditional sex role thinking. One important caution 
is in order, however. There were very few non-Catholics and non­
whites, so any comparisons are made on the basis of extremely small 
groups. A larger survey, with correspondingly more non-Catholics 
and non-whites, might provide somewhat different data.
Most important to this study are the effects of AUTH, ARG 
and ACTS upon an individual’s ALLSCALE score. Individuals who 
have had a past experience in which another person used his or her
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position of authority over the individual to get sexual activity were 
likely to have their ALLSCALE score raised by 2.614 points. 
Similarly, individuals who had another person use arguments to get 
sexual activity from them would have their ALLSCALE score raised 
by 2.274 points. People who had any experience with forced sexual 
activity (ACTS) had an ALLSCALE score 2.208 points higher than 
those who had not. This suggests learning by experience; individuals 
who have experienced coercive behavior are more likely to hold its 
stereotypes. This is because the forced activity serves to create and 
reinforce stereotyped beliefs. A social learning effect takes place, 
much like a child learns the "rules" and norms of society from 
institutions like family, school, and religion.
In conclusion, the study illustrated several points. First, the 
demographic factors of sex, Catholic status, and white status appear to 
play significant roles in shaping attitudes towards sex role 
stereotyping, adversarial sexual beliefs, and rape myth acceptance. 
Stereotyped beliefs and attitudes about sex roles and rape are not just 
dependent on whether a person is male or female. This false belief 
only contributes to further stereotypes. Both men and women must 
realize that other parts of an individual’s background are equally 
important in determining personal beliefs.
Experiences with coerced sex activity are also significant in 
shaping personal attitudes, which suggests learning through 
experience. This a long term effect associated with forced sexual 
activity. In addition to the degradation and humiliation that anyone 
would suffer as a result of forced sexual activity, the victim will also 
hold more stereotyped beliefs about sex roles and rape. Stereotyped 
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In Light of Niebuhr’s Christ and Culture
The feminist theologian uses women’s experience, and most 
specifically, her own experience, as the locus when beginning to piece 
together god-talk. To the feminist theologian, theology is not merely 
pursuit reserved for the halls of the academy. Rather, it is continual 
reflection embedded in the life of woman. It is in this process of 
active experience and reflection that the Christian feminist theologian 
regards her pursuit as gaining collective wisdom from numerous 
women who share the common pain of the Christian church’s "verbal 
offer of liberation while being pushed to the periphery of the church’s 
life and ministry"(l). Here, theology is active and oriented to 
practicing as well as proclaiming the love of and freedom for all 
peoples(2). Feminist theologians use the periphery experience, that 
one of being female, as an epistemological privilege. That is, the 
vision of all things/beings godly is different and unique when 
presented by women (as it is when presented by men, by peoples of 
color, by lesbian/gay people). It is a piece of the human vision, and 
one that has been/continues to be silenced. Therefore, it needs to be 
proclaimed and practiced boldly.
Carter Heyward, an Episcopalian priest, a professor of 
theology, a lesbian, proclaims and practices her vision boldly. She 
lives fully and passionately, and articulates her experience of the 
periphery in such a way that it celebrates and challenges the 
institution called church(3).
Heyward has been deeply influenced by Rosemary Radford- 
Ruether, a Roman Catholic feminist theologian. Ruether, a prolific 
writer and already legendary figure, illuminates the fact that the 
passion in spirituality has been de-emphasized throughout history. 
Reuther believes that the "alienated experience of reality" expressed 
in the duelist notion of the world is directly connected to the 
oppression and absence of women in spiritual endeavors(4).
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According to Reuther, women historically have been directly linked to 
sin and to the evils of the body, whereas men were directly linked to 
the holy and to the spirit. This notion, which continues to be a theme 
throughout Christian theological material, albeit a more subtle, yet 
just as insidious one, continues to perpetuate the ideal that the 
"spiritual is to be sought while the sensual is to be fought"(5).
Heyward, along with Reuther, and other feminist theologians, 
calls for the resurgence of the body, of passion, into the spiritual 
realm(6). Her theology is deeply embedded within all aspects of 
human life, including, of course, sexuality. Niebuhr’s models of 
church presented in his Christ and Culture, can serve, fairly well, as a 
tool for analysis of Carter Heyward’s visions of Christ and of the 
Christian church as a whole.
Heyward critiques the Christian churches by proclaiming that 
they perpetuate apathy. To her, the institution has become 
passionless "without depth, without intensity of experience, 
involvement, relationship"(7). In essence, to Heyward, it is a church 
that is separated from the culture of the people: an institution that 
exemplifies the dynamic that Niebuhr labels "Christ against culture," 
where culture is equivalent to sin.
Heyward recognizes the obvious difficulty with this dynamic: 
people are too embedded in culture to realistically reject it altogether. 
She proposes that the institution return to a religion of passion, which 
means a return to the reality of the passion of Jesus. In Heyward’s 
words, the church must recapture the essence of Jesus when he "bore 
the passion of his time, his culture...a passion which was a challenge, a 
threat to those around him who were willing to settle for less than 
passion"(8). The passion she speaks of is one of the fullness of living: 
the celebration and mourning of life, and the recognition of the ever- 
presence of God/dess in every aspect.
Heyward’s stance on what the Christian church should be is 
one that embodies Niebuhr’s dynamics of "Christ and culture in 
paradox" and "Christ as the transformer of culture." The vision she 
articulates is like Niebuhr’s paradox model in that she sees the 
institution as a paradox. Like Niebuhr, when defining his "Christ and
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culture in paradox" model, Carter Heyward believes that the 
institution has been founded on some irrationalities. This refers to 
the Christian offer of loving all people while restricting the 
participation of women, people of color, and lesbian/gay people 
within the institution, for instance. Unlike Niebuhr’s paradox model, 
however, Heyward does not believe that culture is godless. It is quite 
the opposite to her; it is filled with godliness.
Heyward’s vision of what church should be, meaning what the 
institution should be, is more closely aligned with Niebuhr’s model of 
"Christ as the transformer of culture." Here, Niebuhr explains, is 
where a positive attitude toward culture is manifest, and the focus is 
placed upon the godliness of human creativity which transforms the 
corruption present in life. Carter Heyward affirms that God/dess is 
working in the lives of ordinary people and calls for believers to 
recognize this as such whether they are within the religious institution 
or without it(9). Problematic to Heyward’s passionate presentation of 
a vision such as this is that there tends to be an assumption on her 
part that people will be easily converted to her way of thinking, 
whether they hold any belief in God/dess or not. Dialogue with non- 
Christians, and non-believers as well, needs to be done. Heyward also 
speaks to like-minded people, meaning those who believe that the 
injustices present (e.g. world debt, oppression of women, of people of 
color, of lesbian/gay people) should be corrected, and we all can have 
influence upon making justice happen. Of course this is an arduous 
process, with even like-minded people envisioning different ways to 
accomplish this transformation. There needs to be more discussion of 
difference in vision and ways to achieve such a transformation, with 
consistent and constant action to make justice happen.
Heyward’s vision of Christ and Christian life encapsulates 
Niebuhr’s dynamics of all of the above as well as his synthesis model, 
"Christ above culture." Heyward focuses on the humanity of Christ 
saying that "Jesus seemed to know that God was to be found, known, 
and loved on earth, in whatever is fully human rather than in the 
tomes of religious, sacred, or divine tradition"(10). To Heyward, 
Christ was a revolutionary human being who enculturated himself, 
thereby weaving God/dess into the lives of ordinary people. The 
"Christ above culture" model is present here, where Christ is seen as
26
one person with two natures (divinely-human) and the spirit and 
culture are intertwined. Heyward recognizes the difficulties found in 
the synthesis model, one of which is the refuge taken in rational law 
and in institutionalization. She believes that this comfort with law and 
the institution is prevalent today in the image of Christ which is 
projected by the Christian churches, and in the way in which 
Christians live their lives. At the same time, Heyward’s piece of the 
synthesis model can become problematic if the alignment to the spirit 
and culture becomes idolatrous.
Carter Heyward believes that idolatry is already present in the 
image of Christ today. She believes that her vision of a balance of 
faith and creative transformation will bring people out of the dualistic 
vision that places a value on
human submissiveness to Christian leadership, passivity 
in the face of suffering, and obedience to The Man...this 
image of Christ is manipulated in the praxis of 
privilege...an icon created in the image of rulers(ll).
This dualistic vision is problematic for it perpetuates the oppression 
of all peoples, especially women, and it does not advocate social 
change. This is in opposition to Heyward’s desire to create a just 
world. In this vision, Heyward also recognizes its dualistic focus on 
the afterlife as it pertains to women, people of color, and lesbian/gay 
people. She believes that these groups of people are being persuaded 
to focus on the other world "fixing attention on the spiritual 
accomplishments of a divine Savior" so that the recognition of the 
experience of oppression is diverted and injustice is perpetuated(12). 
To Heyward, Christians are lured, by this dualistic image of Christ and 
the ideal Christian life, away from humanity to "find justice and a 
peace that is not of this earth"(13). This dualistic notion must be 
counteracted. Even Niebuhr, I believe, would agree that the dualistic 
vision is limited because it focuses on the afterlife and neglects 
oppression and the necessity for social change.
Lastly, Heyward’s image of Christ and Christian life is also one 
of a conversionist. To live a Christian life and to follow the image of 
Christ is to re-create the world, according to Heyward. She believes
that no one is untouched by God/dess. The Spirit is empowering all 
people to change the destruction happening in our world. In essence, 
Heyward says that we are
to make God in-carnate in the world. This is not simply 
the "social gospel." It is the only gospel: to care for the 
weak and downtrodden, to liberate the oppressed--not 
only by prayer, but also by choice, commitment, and 
action in the world.. .(14).
She continues to exemplify the conversionist vision, seeing Christ as 
the One way of being, a way of being which encapsulates both the 
ideals of the human and the divine. Within this vision, she also 
believes that in order to maintain a this-worldly (rather than an other­
worldly e.g. afterlife) vision, we must look to the God/dess which ispresent in each person in order to "be more fully human--and more 
fully divine as well; stronger, tender, creative, and just...a common­
wealth of God...if we so choose"(15). Encircling visions of utopia and 
conversion are present here.
Carter Heyward’s belief in the "Christ as transformer of 
culture" vision is problematic because it requires a commitment which 
is difficult for many people to fulfill . She presents her utopic vision, 
and disregards some of the obstacles of social structure which would 
prevent each privileged person from serving the downtrodden. There 
are no support systems, or at least very few in place, which would aid 
the transformers of the world in completing their task. Little 
economic support is available, let alone political or emotional 
support. Heyward presents a vision with passion, and yet, the 
practicalities of how to go about change are left out. This is an area in 
which Heyward could and should expand her thought.
It is clear that Heyward’s vision predominantly parallels the 
"Christ as transformer of culture" dynamic. Her images of Christ, 
Christian life, and Christian churches are shaped by the notion that 
God/dess is enculturated with life and is among the people. This 
characteristic is common among Christian feminist theologians. Also 
strongly present in her vision is the overwhelmingly positive attitude
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toward, and longing for, change. This, as well, is a dominant feminist 
theological theme.
Like many Christian feminist theologians, Heyward sees the 
Trinity as a patriarchal and sexist image, one which is completely 
counterproductive to the feminist theological task. However, some 
Christian feminist theologians believe that Trinitarian theology is 
consistent with women’s experience, for it understands God as 
community(16). Thus, what serves as a stumbling block for Heyward 
is actually a help to other feminist theologians. Heyward’s seemingly 
immovable stance on the Trinity must be opened for discussion; 
otherwise, it will continue to serve as a stumbling block to dialogue 
even among women.
Another critique of Carter Heyward overall is the lack of self- 
analysis concerning her role in the Episcopalian church. She is an 
ordained priest, and is therefore in a position of a great deal of power. 
Her critiques of the Christian churches are bold opinions put forth by 
a woman with institutional power, and thus, institutional "back-up." 
This does not mean that the Episcopalian Church agrees with her 
stance. However, she has an advantage over, for instance, Roman 
Catholic women (even Roman Catholic feminist theologians) who 
cannot be ordained to the priesthood, who cannot have access to the 
kind of power (and some support) that Heyward receives. This, again, 
can serve as a stumbling block in attempts to dialogue with other 
women. Besides, Heyward’s choice and ability to work within her 
particular sect of the Christian church is a significant one. Not only is 
she trying to reform the structure by being prophetic, she is actually 
very much embedded within the institutional structure itself. One can 
muse over whether she is merely becoming co-opted in the 
institutional structure.
Thus, it is obvious that the task of feminist theology is not a 
simple one, nor is it anywhere near completion. As Rosemary 
Radford Ruether notes, the feminist theologian’s task will never be 
complete unless she begins to shape the tradition by gaining some 
control of the definitions and practices of theology(17). For Reuther, 
that means to work within the Roman Catholic tradition; for Mary 
Daly, it means to burn the bridges and create something new. For
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Carter Heyward, it means to transform what has already been given to 
us. If Christian feminist theology is self-critical as well as being 
critical of the tradition(18), it can continue to reclaim the lost ground 
and move toward new ways of expressing what it means to celebrate 
the Spirit and the Word...and what it means to be Christian.
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ALICIA DAVIS
The Concentration on the Male’s Condition in 
Rebecca West’s Indissoluble Matrimony
In Indissoluble Matrimony Rebecca West uses a third person 
narrator concentrating almost exclusively on the male character’s 
condition to give the reader an inside look at how a true chauvinist 
thinks. The telling of the story from a man’s point of view is an 
effective tool for impressing the reader with the depths of sexual 
hatred. By narrating through the male character’s eyes, the author 
lets the reader see the perversion of this misogynist’s thought process 
and its truly frightening consequences.
The narrator speaks of the condition of George Silverton in all 
but seven paragraphs of the story. In those paragraphs the narrator 
shifts to one who tells the reader the thoughts and feelings of both 
George and his wife during a very critical point in the story, i.e. that 
point at which the characters’ hatred for each other comes to a 
breaking point. However, from the narrator speaking of George’s 
condition exclusively, the reader is immediately and constantly given 
the impression that George is a weak and boring man. He is 
described as having "a certain natural incapacity for excitement,"1 and 
when around a beautiful woman he "quivered with distress" and felt 
"dizzy" (p. 1581). "He was physically attractive, though not strong" (p. 
1581). These descriptions are from the first few pages of the story but 
such adjectives and descriptions continue throughout. They give the 
reader a beginning knowledge of the tension between husband and 
wife when compared to the descriptions of George’s wife.
Evadne Silverton, George’s wife and the chief object of his 
hatred (although all women are subject to that emotion in him), is a 
stark contrast to George. Evadne’s near perfection shows through in 
spite of George’s view of her. She is beautiful, strong, intelligent, full 
of life and very loving. As she is described to us chiefly by the 
narrator who sees through George’s eyes, however, her positive 
attributes are somehow soured. He "stung himself by deliberately
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gazing unmoved upon her beautiful, joyful body" (p. 1579). Her work 
for socialism is something he considers as little as possible (p. 1582). 
And though he is "congratulated on her brilliance, he mistrusted this 
phase in her activity as a caper of the sensualist" (p. 1582). In fact, 
when she displays her intelligence, "She became ugly. Her face was 
heavy with intellect, her lips course with power" (p. 1583). Obviously 
intelligence and power are not things that, at least to George, are 
attractive in a woman. Constant reference is also made to Evadne’s 
loving nature. She is frequently leaning over to kiss George (p. 1584) 
and "catching his weak body to her bosom" (p. 1583). Not once, 
however, does George reach out for her. He is, in fact, disgusted by 
everything about her.
And yet, this obvious contrast in natures: the one so beautiful 
and strong, the other weak and dull, is given to the reader through 
George. He is obviously aware of their innate differences, but he sees 
Evadne as the ruinous partner. His complete chauvinism dictates that 
he must be the superior one. He comes into the marriage with a 
hatred of women:
Never before had he feared anything. . . This disgust of 
women revealed to him that the world is a place of 
subtle perils. He began to fear marriage as he feared 
death ..  .Wife desertion seemed to him a beautiful 
return of the tainted body to cleanliness (p. 1580).
Therefore, his marriage to Evadne cannot be a happy one no matter 
what his wife’s redeeming qualities. Once George gets over the initial 
physical attraction to Evadne, she will become, in his eyes, the 
embodiment of all that is evil in women. She will be the prime 
recipient of his hatred. Perhaps West uses such a near-perfect female 
character to show us that to a chauvinist such as George no woman is 
redeemable. George’s realization of her superiority over him is even 
more reason to despise her.
George’s hatred for Evadne comes to a breaking point after he 
forbids her to make a speech she has been invited to give. The 
ensuing confrontation leads her to leave the house in disgust. George 
convinces himself that she is going to meet a lover and so he follows
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her. His sole intention in doing so is to catch her so that he may 
expose her as a "slut" (p. 1585). He is in ecstasy thinking that he can 
now divorce her and be free. Believing Evadne to be an adultress, 
George thinks, "If I can prove that she’s wrong with this man they’ll 
believe me when I say she’s a bad woman and drinks. I’ll make her 
name a joke" (p. 1586). And so, consumed by this "madness" (p. 
1586), George relentlessly pursues Evadne only to find that she has 
gone swimming. The realization that she is not having the affair 
which he has imagined "so strongly that it had come to be" (p. 1589) 
only increases his hate for her. For now he is not free; he can prove 
her guilty of no crime.
The story now for the first time shifts to a narrator who tells 
the reader about the thoughts of Evadne as well as George. This 
narrative technique continues until George delivers the first blow at 
which point West returns the reader to the original third person 
narrator. Both Evadne and George are filled, the narrator tells us, 
with "the very absolute of hatred" (p. 1590). Evadne feels his "long, 
lifeless body coiled around the roots of the lovely tree of life" while 
George sees her as "a toad squatting on the clean earth" (p. 1591). 
Thus if Evadne, as woman, represents Eve, the traditional destroyer of 
mankind’s perfect existence, George has become Lucifer himself, the 
ultimate cause of the fall of man. Also, if we see the "long, lifeless 
boby" as a phallic symbol, George, as the representative of all men, is 
impotent ("lifeless") or powerless without woman. George is the 
snake, the predator: Evadne is the toad, the prey. At this moment 
they realize "with an uplifting sense of responsibility" that in order to 
survive "they must kill each other" (p. 1591).
Evadne, though definitely the stronger of the pair, is suddenly 
overcome with
the primitive woman who is the curse of all women: a 
creature of the most utter femaleness, useless, save for 
childbirth, with no strong brain to make her physical 
weakness a light accident, abjectly and corruptly afraid 
of man (p. 1592).
35
That is, she is momentarily invaded by the women George thinks she 
and all women are or should be (if they must be at all). But she just 
as quickly remembers her superiority and is more enraged at letting 
herself forget it even for a second. This momentary lapse lets George 
get in the first blow, yet, just as he delivers it, he realizes it to be 
another victory for her. He has thrown the first punch so he is the 
aggressor. They fight, fall into the water, and George holds her head 
under the water until (he thinks) she is drowned. He emerges from 
the water a free man, free of Evadne, or so he thinks. He has, he 
thinks, acted like a "true" man by exerting his strength over her and, 
for once and for all, putting her in her place. "He ... thought he had 
what every man most desires: one night of power over a woman for 
the business of murder or love" (p. 1599). He comes out of the water 
telling himself that he must be a very strong man. He has conquered 
her who was so full of life by forcing death upon her. He is quite 
proud of himself, especially after he plans to go home and kill himself 
to avoid execution for his crime.
Vast he seemed to himself, and magnificent like music, 
and solemn like the Sphinx. He had saved the earth 
from corruption by killing Evadne..."He saved others, 
Himself he could not save" (p. 1596).
Thus George sees Evadne’s murder as a salvation of himself and of 
the world. He has done a Christ-like thing in his own eyes.
When he returns home (suddenly having doubts as to whether 
or not he could actually kill himself) to find Evadne sleeping in their 
bed, he is thrust back into the role of the weak, self-doubting man. 
He is no longer great, he realizes he probably never really put her into 
danger: "Bodies like his do not kill bodies like hers" (p. 1599). 
Evadne is back to her position of superiority and he is back to hating 
her for it. He thinks of killing them both but, remembering Evadne’s 
habit of turning off the gas before going to bed, he comes to the 
conclusion that he is thoroughly beaten and joins her in bed.
George Silverton is a scary man despite his lack of any 
physically threatening attributes. He is frightening because through 
him we see the truly perverse mind of a man who hates women.
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Because Evadne is a woman, and because George recognizes her 
superiority over him, she must be killed in order to cleanse the world 
from women like her who dirty a man’s world. George presents a 
viable facade to the outside world. Were it not for the insights that 
West gives us, we wouldn’t have a full understanding of his hatred for 
women. By using a narrator concerned mostly with the male 
character, West effectively impresses upon the reader the depths to 
which chauvinism can sink.
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A. BERNADETTE BOYLE
One Morning
"Get your coat and school bag and wait by the door. Mittens, 
too," Mom called from the bathroom.
Justin got his coat and mittens and walked to the door. He put 
on his mittens and then his coat. He tried to zip it up, but he couldn’t 
get hold of the zipper. His mittens were too thick, like his coat. He 
didn’t like his coat. It was stiff and hard to move around in and he got 
too hot with it on. He got especially hot with the hood up. Mom 
always put the hood up.
"C’mon, zip-up," Mom said. She put down a half-filled trash 
bag and her handbag and pulled on her coat.
"Can’t," Justin said, holding up his mittened hands.
"C’mere," Mom said. She stooped down and pulled the hood 
around his face. "You’ll need the hood up. It’s windy today. Where’s 
your bag?"
Justin shrugged his shoulders as best he could through the 
thick coat.
"I tell you every night to put it by the door after we finish going 
over your letters, don’t I? Now where’d you leave it?" Mom asked.
"I think it’s in the kitchen," Justin said.
"Go get it and hurry it up. I’m gonna put the trash in the 
dumpster. Slam this door behind you. I put the lock on," Mom said as 
she picked up the bags and went through the door.
Justin walked to the kitchen, purposely swinging his arms to 
make the loud scraping, whistling noise with his coat.
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He went to the chair in the corner and took his bag from 
behind it. Their cat, Pluto, was rolled in a tight ball on the chair 
sleeping. He rubbed the top of the cat’s head. Pluto opened up and 
stretched, keeping his eyes closed. Justin knelt and looked closely at 
the cat’s face. He looked at its nose. It was pink and looked like it 
was made of eraser from the top of a pencil. He put his own nose 
against it, and felt that it was warm and a little wet. He put his hand 
into the cat’s middle. Pluto grabbed the mitten with his front paws 
and kicked at it with his back paws. Justin couldn’t feel the cat’s nails 
through the thick mitten and rocked the cat back and forth as he held 
on.
"I will destroy you Thunder Cat," Justin said in a deep voice. 
Suddenly he realized Mom was yelling his name. He pulled his hand 
away from the cat and ran out of the apartment, slamming the door 
behind him.
"I’ve been calling you for two minutes. Tonight you put that 
bag by the door. We’re going to miss the bus if we don’t hurry," Mom 
said, mad.
She took his hand and they jogged to the corner in time to see 
their bus ride by.
"Shit," Mom said, dropping his hand. She looked at her watch. 
"The next one won’t be for twelve minutes." She looked down at him 
and took his hand, giving it a squeeze. "One of them there days, huh, 
Just?" He shook his head yes. She winked and they walked the rest of 
the way to the bus stop.
She hated herself when she lost her patience with him.
He was so good about getting up as horribly early as they did. It was 
dark when they left the apartment and dark by the time they returned. 
It seemed like they were constantly in transit. She was looking 
forward to summer, when the days would be longer and they could 
spend time outside. Having the windows open might make that phone 
booth of an apartment seem bigger too. She thought of her bedroom 
at home. It was as big as their whole apartment practically.
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She could have stayed at home. It would have been easier, a 
thousand times easier. They’d always done everything for her, her 
parents. It wasn’t like she was spoiled. She was a very responsible 
person. She knew what had to be done. The only trouble was she’d 
always looked to others to do it. It took getting pregnant in her first 
year of college for her to realize how irresponsible she really was. He 
was her first serious boyfriend. She’d used a sponge now and then, 
but it seemed so crass; it made what they were doing seem base, 
functional. She’d gotten fitted for a diaphragm, but that was even 
worse. She was relieved when he finally said he’d take care of that 
end of it. He knew what to do.
She remembered one night after she’d told her family she was 
pregnant. Her aunt had come over and was sitting in the kitchen with 
her parents. She watched them through the sliding doors from the 
yard as her mother talked quietly; her father sat silent. Suddenly her 
aunt jumped up.
"How could sh e  be so stupid? How could sh e  be so stupid? 
How could y o u  be so stupid? Jesus Christ, you wouldn’t let her cross 
the street without looking. You taught her not to talk to strangers. 
How could you let her out there without knowing to protect herself? 
How dare you?"
What were we supposed to do? Hand her the pill? Give her 
permission to do it?," her mother cried.
"Permission! You gave her permission to put herself in danger 
is what you gave her. You gave her permission to be stupid!" Her 
mother left the room; her father remained silent.
That was her - stupid. She didn’t realize how stupid she’d been 
until she told him. He was quiet for many hours. Finally, he told her.
"Look, we can’t be kids about this. We have to be strong. We 
can’t pretend we can get married and live happily ever after. I mean, I 
have plans - we both have plans - and this isn’t part of what I planned.
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I have to think of first things first. We both do. You’re gonna have to 
get rid of it. I’ll get you whatever money and all you need, but you’re 
gonna have to get one."
She brought up the abortion a few days later to her parents. 
She thought her father would hit her.
"What the hell is this - ’How low can we go’? You selfish - 
what are you? Now I see you’re really a kid. Me first, like a little kid. 
Well, it’s time to grow up. You made your bed, now you’ll sleep in it."
And she did. She still marvelled at it. He was strong only 
when he put himself first; she was virtuous only when she put herself 
last.
He came a few times to see Justin after he was born. He was 
uncomfortable and her family was hostile. The visits became fewer 
and farther between and the phone calls went unreturned. Finally, 
she received a letter that said the situation was just too "difficult" for 
him to handle right now, and maybe some day he’d regret it, but for 
now his staying away was best. She agreed it was difficult and decided 
that his staying away was best. When Justin asked questions about 
him, she said simply that they weren’t friends. It was difficult and she 
decided it was best.
When Justin was eight months old, she went to work. Her 
parents had insisted she take her time and wait a little longer, but she 
was beginning to feel like she was in limbo. She was obviously not a 
child, but she was certainly not an adult. As Justin grew older, it 
became a constant struggle to keep her son from becoming her 
brother. She knew her parents meant well, but she could see Justin 
becoming more and more confused about who was in charge of him. 
And what was more dangerous was that the lines were beginning to 
blur for her too, and she realized she had to get out. It was easier at 
home, but too easy.
She had come to realize that she was responsible for herself, to 
herself. She failed herself once. Her first priority became to look out 
for and take care of herself. If she had stayed at home, Justin could
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sleep later and stay with her mom all day while she was at work. He 
wouldn’t have his lunch made by strangers, or take his nap on mats 
laid on the floor. She thought of how well he’d be taken care of, as 
she had been, by her mother. But she was his mother. She deserved 
to make a life that was hers, of which she determined the quality, not 
merely delegated someone else’s terms. So they moved into a one 
bedroom apartment, hid the cat from the landlord, and did the best 
they could.
He swung his free arm on purpose to make the scraping, 
whistling noise. He wasn’t allowed to say shit. He had said it once 
when they were eating over at Grandmom and Grandpop’s. He asked 
if he could eat in the yard and Mom said no cause it was dark and he 
said shit. Grandpop laughed real hard and Grandmom yelled at him. 
Then she turned real red and asked Mom if he learned that "at that 
daycare center you take him to everyday of his life." He said he hadn’t 
learned it there. He never heard anyone at daycare say it. Only Mom 
at home. Grandmom took his plate out to the picnic table and said 
she’d light the bug candle for him. Grandpop had kissed Mom on the 
forehead and told her he knew it was hard, and that she did good.
"Give me your bag, Just," Mom said. They held hands and 
stood close to the curb as the bus pulled in front of them. They got on 
and Mom showed her pass. He got to ride free and he usually always 
got to sit. It was a little crowded and after two stops he got a seat next 
to a lady in a green coat. "Hold this now," Mom said, handing him his 
bag.
She looked at her watch. She might make it. If she didn’t have 
to hit that clock, she wouldn’t worry about three or four minutes. But 
with the time cards they could tell exactly when you arrived and dock 
you. That was one of the many things she missed about working in the 
office. No one seemed to notice if you were five minutes late. When 
she decided to move out of the house, she had to make more money 
and applied for a position in the warehouse. Now, instead of taking 
orders over the phone, she was filling them in the warehouse. It was 
dirty and tiring, but it was union and paid almost double what she had 
been making in the office. She was glad she got to stay with the same 
company. She would have felt really out of place working amongst all
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the men if she had to start at a new place. But she had dealt with a 
few of them when she had special orders and knew a few by name. 
They had kind of looked out for her, and spread the word to those 
who didn’t know her to leave her alone. It was weird, sometimes she 
resented their protection, and other times she was grateful for it. 
There were four other women who worked in the warehouse and they 
ate lunch together. It was okay.
"Excuse me. Could you move back?," an impatient man stood 
behind her.
"Sorry, I have to stand by my son. You’ll have to go around 
me," she said.
He pushed past her. She moved in closer to let the people 
getting on pass her. Justin was pulling on her coat.
"What?"
"I said your coat is the same color as Missy Benson’s at 
daycare. I saw her with it on yesterday," Justin said.
He had a crush on Miss Benson she knew. "I bet she looked 
really pretty in it."
"She did," he said. He liked Missy Benson. She never stopped 
smiling. She took care of the real little kids. Sometimes she would 
play games with his groups, though. He liked daycare. There was a 
lot of light, and he liked it that each wall was a different color. The 
toys were a little old. He had better toys at home, but he got to paint 
and use markers at daycare. Sometimes Mom let him use them at 
home, but she was afraid of the walls. He didn’t like story-time too 
much. Most of the time the stories were about kids who played in 
their rooms while their moms were in the kitchen and their dads were 
on their way home from work. He didn’t have a dad. Mom said they 
weren’t friends. He liked it with Mom and Pluto. He didn’t know 
what dads were like, but he didn’t think he needed one. He liked 
their house. He liked visiting Grandmom and Grandpop on the 
weekends and going to the mall. Grandpop called it "mall-crawling,"
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and Grandmom always told him it was better for him than "pub­
crawling." He didn’t know why that was funny, but Grandpop always 
laughed. He liked watching T.V. with Mom at night, laying against 
her and the way she smelled. He didn’t know what dads were like. 
He liked coming to daycare and playing and talking and wrestling at 
nap time.
"C’mon, Just. It’s your stop." This was the worst part of the 
morning. She pushed their way to the back door and pulled on the 
cord to signal the driver to stop. She hated this. She would put him 
off the bus to walk the half block to the daycare center by himself. It 
was only four store fronts from the stop, and his group-leader, Mrs. 
Lamb, would always be at the big window looking for the bus to pass 
and for her to wave so she’d know Justin was coming, but she always 
had butterflies until she got into work and called to make sure he had 
gotten there safely. The stories she heard on the news about children 
being taken and stolen from practically in front of their homes left her 
almost paralyzed with fear. But this is the way it had to be. If she got 
off the bus to walk him every morning they’d have to leave a half hour 
earlier and that would be too tough. They were already getting up at 
five. The bus stopped and the doors opened. They kissed and she 
helped him off. As she withdrew into the bus, he turned to her.
"Mom, what are dads like?"
The doors closed on her. She waved her hand to tell him to 
start walking. She rushed and leaned over two people seated, putting 
her face close to the window so Mrs. Lamb would see her. Th e bus 
passed the daycare center and she and Mrs. Lamb exchanged waves. 
She stood back and took the dirty looks from the two people she’d 
leaned over. She stared out the window and thought of his question 
and knew he’d ask again when she picked him up. Yep, she thought, 
it’s one of them there days.
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